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‘ Preface ‘

Since Yuyu Yang (1926-1997) held his first solo exhibition at the National
Museum of History (NMH) in 1960, he had obtained a key position in
the development of Taiwanese art with his all-around art practice, which
was enriched by his vibrant artistic energy and trailblazing spirit rooted
in Taiwan and encompassing the world. In 2024, upon the posthumous
centennial of this master artist, the NMH collaborates with the Yuyu
Yang Art Education Foundation and the Yuyu Yang Museum to specially
invite the pioneering Taiwanese art historian, Hsiao Chong-ray, to tease
out and revisit Yang's artistic life and present the exhibition, Yuyu Yang: A
Centennial Art Retrospective.

Throughout his unwavering career, Yang cared deeply about his native
land, advocated avant-garde art, and pioneered the development of
public art in Taiwan. He worked with an incredibly wide range of art
forms, from two-dimensional to three-dimensional, from figurative to
abstract; he even used laser technology in his art. His artistic practice
embodied the virtuosity of a great master and also reflected the
progression of Taiwanese art in the modern period. This exhibition
features a selection of nearly two hundred artworks by Yang, along with
almost one hundred documents and archives recording his creative
processes. Divided into various thematic sections, including “Affinity
with the NMH,” “The Youthful Days,” “Harvest and Rural Taiwan,”
“Europe Impressions,” “Landscape Sculpture,” and “Laser Art,” the
exhibition guides the audience through the origin of Yang’s art as
well as the turning points, innovative moments, and groundbreaking
achievements in his career.

“Affinity with the NMH” starts with the origin of Yang’s relationship
with the NMH and is followed by “The Youthful Days,” which revisits
the artist’s youth and experience of studying abroad. “Harvest and Rural
Taiwan” features the first climax of Yang’s career when he worked at

the magazine, Harvest. “Europe Impressions” showcases Yang’s two-
dimensional works created in Europe, as well as the series of abstract
bronze sculptures inspired by the majestic landforms of the Taroko
Gorge and created by blending Eastern and Western artistic ideas after
he returned to Taiwan. On view in “Landscape Sculpture” are Yang's
iconic stainless steel sculptural series, together with his sculptural pieces
in different parts of the world and other commissions of architectural
projects. His cutting-edge laser engravings in “Laser Art” and his refined
magnanimity and talent embodied by the works on display in “Religious
Art” tremendously demonstrate the artist’s creative versatility and
virtuosity.

For this once-in-a-century retrospective, the NMH also collaborates
with other art institutions in the vicinity to highlight the central spirit of
Yang’s landscape sculptures — the interactivity between public art and
the environment. With this goal in mind, the “Nanhai Art District” is
established. From the Yuyu Yang Museum to the NMH’s front square,
multiple large-scale sculptures are installed and displayed to craft an
artistic walking site of the special exhibition informed by the concept
of the “museum without walls.” In a comprehensive and participatory
way, the exhibition shows the rich and splendid trajectory of Yang’s art
practice, as well as the intercultural experiences and aesthetic thinking
reflected by his art. While validating the developmental trajectory
of Taiwanese art history, this exhibition also pays tribute to Yang's
contribution to the development of Taiwanese art and the aesthetics of
Taiwan'’s public art, while serving as a footnote to the well-established
and solid research of art history in Taiwan.

gt Whorg.

Director of National Museum of History

Yuyu Yang: A Centennial Retrospective
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‘ Preface ‘

The Centennial of Yayu Yang * Return to the Beginning

Yuyu Yang, an internationally celebrated master whose art transcends the
limit of time, dedicated more than six decades of his life to the creation of art.
This exhibition is not simply a centennial retrospective of his life’s work but
also an in-depth exploration and a tribute to the career of this great artist. As
his daughter-in-law and shouldering the huge responsibility of continuing his
legacy as the director of the Yuyu Yang Museum, | have been very fortunate to
have witnessed all the little things in his art making and would like to share the
rich and multilayered aspects of Yang as an artist and his artistic thinking.

Yang’s art career spanned traditional and modern art. His body of work
amounts to more than 2,500 pieces, including prints, sketch drawings, ink
paintings, oil paintings, photographic works, comics, laser art, art design,
trophy design, sculptures, landscaping, and architecture design. These also
include two-dimensional and three-dimensional works in both figurative and
abstract forms. As a pioneer in Taiwan’s public art after WWII, the impact he
generated has been lasting and profound. In every single piece of his work,
Yang demonstrated his artistic insights and innovative spirit. In his work, he
ingeniously merged delicate Eastern sentiments and Western aesthetic ideas,
formulating an artistic language informed by deep cultural meanings.

In the Yang family, Yang's relationship with his eldest son, Arthur, is especially
worth mentioning. Their interaction surpassed the common father-and-son
relationship and formed a profound spiritual dialogue that stemmed from
mutual respect and learning. Arthur inherited his father’s passion for art and
spirit of innovation and learned that artistic creation was not merely the
demonstration of techniques and skills but the embodiment of the ethos of a
culture. His father often said to him, “cultural refinement does not come from
technical or technological advancement but people’s inner cultivation and
temperament.”

Yang’s art was both influenced by Buddhist thinking and his love for nature. In
his opinion, nature is the greatest mentor, and this belief has informed many
of his works, especially the Taroko Landscape Series. While visualizing the

magnificence of Taiwan’s natural landscape, these works also reflect Yang’s
deep understanding of and sublime reverence for natural beauty.

In this exhibition, audiences will see how Yang has merged his personal
philosophy, cultural thinking, and artistic skills. Every piece represents his
ultimate exploration of artistic form and understanding of the meaning of life.
His art conveys a specific truth — real art surpasses visual expression. It is a
dialogue between one’s mind and the cosmos, a bridge connecting the inner
world and external reality, which realizes the idea of “the union of heaven and
man.”

As the first public museum in Taiwan, the National Museum of History (NMH)
not only preserves the developmental trajectory of Taiwanese and Eastern
art and culture but also marks the beginning of Yang’s career. | would like to
thank Director Wang Chang-Hua of the NMH for the invitation and for hosting
Yuyu Yang: A Centennial Art Retrospective. This exhibition symbolizes the deep
connection between the artist and the NMH, highlighting his position as an
advocator for Taiwanese avant-garde art and as a pioneer in the field of public
art. | would also like to give my special thanks to the National Taiwan Craft
Research and Development Institute, Taipei Branch for providing a distinctive
exhibition space.

The artistic ideas and creative attitude that Yang upheld throughout his
life have become our society’s valuable cultural legacies. This exhibition
commemorates the artist’s exceptional achievements while expressing
profound humanistic care and philosophical thinking through art. As we
extend his artistic spirit, Yang’s artistic life will live on endlessly, through
which Taiwan’s sculptural art will also continue its development.

Director of Yuyu Yang Museum

Yuyu Yang: A Centennial Retrospective
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Introduction

Chief Curator Hsiao, Joan-rui

Emeritus Professor of the Department of History,
National Cheng Kung University

Taiwanese Art Historian

Yuyu Yang (given name Yang Ying-feng, 1926-1997) was born in Yilan, Taiwan during
the Japanese rule period. After finishing elementary school, he moved to Beijing to live
with his parents, who were doing business in China. He was home-schooled there and
received professional art training. Later, Yang was accepted into the Department of
Architecture at Tokyo Fine Arts School (now Tokyo University of the Arts), where he
received the education that helped formulate his characteristic “landscape sculpture”
based on architectural ideas.

The outbreak of WWII stopped Yang’s education at Tokyo. He returned to Beijing
and enrolled in the Department of Fine Arts at Fu Jen Catholic University. However,
when his uncle (later his father-in-law) fell ill, he returned to Taiwan and did not finish
his studies at the university. He later entered the Department of Fine Arts at Taiwan
Provincial Teachers College (now the Department of Fine Arts at National Taiwan
Normal University) and was noticed for his outstanding talent, which amazed his
teachers and peers alike.

After the “Harvest period” that lasted eleven years and a three-year “travel in Europe,”
Yang once again returned to Taiwan in 1966. In 1970, he designed and created
the large-scale work, Advent of the Phoenix, for the Expo 70 in Osaka, Japan, and
subsequently created his Taroko series and Stainless Steel series, which made him the
most important artist in the Taiwan’s modern sculptural scene since Huang Tu-shui.

While Yang has been known for his sculpture, his artistic versatility was not limited to
sculpture. In the history of Taiwan’s modern art, he is undoubtedly the most iconic artist
in terms of the wide range of media that he used, the various fields that he engaged in,
and the geographic scope that his practice reached. Meanwhile, his art, stemming from
nativism, crosses modernism and transcends religious barriers. He combined ecology
and technology, emphasized the interaction between humans and the environment, and
earned the most “firsts in Taiwan,” leaving later generations a huge legacy comprising
his works, archives, and historical materials. Yang made extraordinary achievements
in numerous fields, including watercolor, oil painting, ink wash painting, woodblock
print, comics, illustration, design, stone sculpture, clay sculpture, pottery, stainless steel

sculpture, as well as landscape design, laser art, and photography. In short, his career
cannot be narrowed down to one single label, such as “painter,” “printmaker,” or
“sculptor,” because he was truly a rare example of an all-around artist in the history of
Taiwan’s modern art.

On the eve of the posthumous centennial of Yuyu Yang and the 70th inaugural
anniversary of the National Museum of History (NMH), we are delighted to collaborate
with the Yuyu Yang Museum. Together, we present Yuyu Yang: A Centennial
Retrospective, a celebration of Yang's remarkable achievements in the art world and his
deep connection to the NMH. This exhibition serves as the ultimate tribute to the artist,
allowing us to review and share his life’s work with the entire community.

Apart from the various sections — “Affinity with the NMH,” “The Youthful Days,”
“Harvest and Rural Taiwan,” “Europe Impressions,” “Landscape Sculpture,” and “Laser
Art,” which are on view at the second, third, and fourth floors of the “Small Temple
of Heaven” (currently the National Taiwan Craft Research and Development Institute,
Taipei Branch), an exhibition of Yang’s religious art will be presented at the Yuyu Yang
Museum (No. 31, Section 2, Chongqing South Road).

LANDSCARL LS
gl = L L DESICN
' FUR

F-B:Hil R

1970 FRIGRRBR C B R P BYEERSE L EstEmIE -
Construction drawings for the landscape project of the National Museum of History, drawn by Yuyu Yang in
the 1970s.
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"Yuyu Yang's Sculpture Exhibition” took place at the NMH on March 6, 1960.
Cardinal Paul Yu Pin (sixth from the right), Yuyu Yang (seventh from the right),
Ran In-ting (eighth from the right) and other VIPs at the opening ceremony.

ﬁ‘ﬁﬁﬁi]tu

MERBSCEMEFRIE®H - MERASEREER) /8-
Poster of “Yuyu Yang's A corner at “Yuyu Yang's Sculpture Exhibition.”
Sculpture Exhibition."”

Affinity with the NMH

The National Museum of History (NMH) was inaugurated in
1955. In order to enrich the collection of this newly founded
museum, Yuyu Yang was commissioned to create a work that
would be included in the museum’s collection — this piece was
a replica of the statue of the Buddha at Yungang Grottoes, which
Yang had visited when he was young. In 1957, Yang created the
woodblock print Birth of a Phoenix to celebrate the denomination
of the NMH, which later became the inspiration of the museum’s
logo. In the following year (1958), he was appointed as a member
of the NMH’s cultural relics promotion committee. In 1960, Yang
held his first solo exhibition at the museum, and Cardinal Paul
Yu Pin, the Archbishop of Nanking, also graced the exhibition
with his presence. In 1962, Yang returned to the NMH again.
This time, he exhibited as a member of the “Fifth Moon Group”
and was featured in the Pre-exhibition of the Travelling Exhibition
of Modern Painting in the USA. Later, in 1966, he facilitated
the organization of [talian Medallion Sculpture Exhibition after
his travel to Italy, which made him a pioneer in introducing
medallion sculpture to Taiwan. In 1970, he designed the front
garden of the NMH, of which the construction was completed in
1973.

Yuyu Yang: A Centennial Retrospective
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The Youthful Days

Yuyu Yang left for Beijing at age fifteen in 1940 and began
journaling in March of the same year. So, the artist’s legacy
includes a total of thirteen diaries, collectively known as “Diaries
of the Early Years,” which truthfully recorded his learning, life,
and social events in Beijing and Tokyo. This habit of journaling
discontinued after Yang returned to Taiwan in 1947, when he
married his cousin Lee Ting and enrolled in the Department of Fine
Arts at Taiwan Provincial Teachers College (now the Department
of Fine Arts at National Taiwan Normal University). In 1951, Yang
dropped out of college. This marked the end of his youth and the
commencement of the world noticing his artistic talent. During this

e T nyn— period, he worked with various art media, but the works that have
Yuyu Yang sketched around  Yuyu Yang at his home in Beijing. Yuyu Yang at the Tokyo Fine been kept to this day are mainly woodblock prints.
Beijing. Arts School.
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BEE / BBER / AZIRE /SRR ]ngquYgsngn: ;I?I;‘B?qnce of Orchid Island / Woodcut / Collection of the Yuyu Yang Museum /
Yuyu Yang / Taiwan Farm House / Woodcut / Collection of the Yuyu Yang Museum / 10X12cm / 1947 :
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o Sa— Yuyu Yang / Self-porfrait / Woodcut /
HEE / BE / RAZWRE / HRE = EER Collection of the Yuyu Yang Museum /
Yuyu Yang / Soldier / Woodcut / Collection of the Yuyu Yang Museum / 9X11cm / 1947 13x13cm / 1950
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1959 & » HRE (A1) HRAREENE » REUSEE 1959 F > BXEARFRESR -
fiTEEERT MIRAMER] - Yuyu Yang making prints in 1959.
In 1959, Yuyu Yang (second from the right) and members of

the Modern Print Association held a *Modern Print Exhibition”

at today's National Taiwan Arts Education Center.

HEE / BR /i / BREEMER
Yuyu Yang / Unintentional / Bronze /
Collection of the Yuyu Yang Museum / 34.5X50x 17 cm / 1952

Harvest and Rural Taiwan

In 1951, Yuyu Yang dropped out from Taiwan Provincial Teachers
College (now the Department of Fine Arts at National Taiwan
Normal University), and was invited by Ran In-ting (1903-1979),
an established senior artist from his hometown, to work as an
art editor at the magazine Harvest, which was supervised by the
Sino-American Joint Commission on Rural Reconstruction. During
his eleven years at the magazine, Yang visited numerous rural
townships and villages throughout Taiwan, extensively studying
the customs and folk lifestyle in different parts of the Island. As a
result, he produced numerous works on native topics, comprising
woodblock prints, sketch drawings, comics, illustrations, and
graphic designs. These works were not only used as teaching
material in rural education in those years, driving the growth of
national power, people’s livelihood, and the economy, but also
laid a solid foundation enriched with a native color for Yang’s
modern creations to come.

Yuyu Yang: A Centennial Retrospective
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HRE / B / AZIRE / 155 E1MT8ERL / Yuyu Yang / Abundant Harvest /
Woodcut / Collection of the Yuyu Yang Museum / 32x41 cm / 1951

HEE / MEK / ALNRE / 55 EiEE R
Yuyu Yang / Shennong (the Divine Farmer) / Woodcut /
Collection of the Yuyu Yang Museum / 49x37.5cm / 1952

TN .

SR / 7 RIEES / 31 / 5RE e
Yuyu Yang / The Hollow Man / Bronze /
Collection of the Yuyu Yang Museum /
61X12.5x15¢cm / 1955

1HERE / B / # / 1BRE SRR 1HEE / BENKERE / AZIRE / BIE S EY)ER
Yuyu Yang / Shower / Bronze / Yuyu Yang / Old Lin Family Residence in Wufeng / Woodcut
Collection of the Yuyu Yang Museum / / Collection of the NMH / 62x47.5cm / 1959

51X31%x20cm / 1953

HRE / LBBXE /8T / UEEAGEEENHEESER
Yuyu Yang / Mazu Temple at Beigang / Watercolor on Paper /
Collection of the Yuyu Yang Art Education Foundation / 25.2%x32.8 cm / 1951

Yuyu Yang: A Centennial Retrospective
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Yuyu Yang making sketches on Yuyu Yang in front of the Colosseum.

Rome street.

1HRE / BEHEE (—) /RRRE / 1BRE R
Yuyu Yang / Il Colosseo, Roma (1) / Watercolor on Paper /
Collection of the Yuyu Yang Museum / 34.5Xx49 cm / 1965

Europe Impressions

In 1963, as an alumni representative of Beijing’s Fu Jen Catholic
University, Yuyu Yang accompanied the Cardinal Paul Yu Pin
to visit the Vatican, where they had an audience with Pope
Paul VI to express their gratitude for the Curia’s assistance in the
university’s re-establishment in Taiwan. This trip also marked
the beginning of Yang's three-year study tour in Europe. During
this period, he created many works and fashioned himself into
a vital bridge connecting the Taiwanese and Italian modern art
scenes. Yang held a total of nine solo exhibitions during his stay
in Italy and helped Taiwan'’s representative to Italy organize the
exhibition, Arte Moderna della Republica di Cina (Modern Art of
the Republic of China), which showcased twenty-four Taiwanese
artists and their works. After Yang returned to Taiwan, he also
helped organize Italian Medallion Sculpture Exhibition, which was
presented at the National Museum of History.

Yuyu Yang: A Centennial Retrospective
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HRE / 1B{ERE / i1 / 15RESEMTEERL / Yuyu Yang /
Sika Deer / Bronze / Collection of the Yuyu Yang
Museum / 134X73x73cm / 1962

BRE /WE /i / SEEEMEER / Yuyu Yang /
As You Wish / Bronze / Collection of the Yuyu Yang
Museum / 62X82x 40 cm / 1964

HiE / ERERZE#E / i1 / BRI / Yuyu Yang
/ The Cross / Bronze / Collection of the Yuyu Yang
Museum / 116X 61X 14cm / 1964

1R /KM / 31 / 15EE SETEERL / Yuyu Yang /
Moving Sleeve / Bronze / Collection of the Yuyu
Yang Museum / 103X89X56 cm / 1969

g

b e e

/ Marker on Paper / Collection of the Yuyu Yang Museum / 52x33.7 cm / 1964
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{?EJE << E[ )E] j‘léﬁ» &7k(ﬂ2%%§ﬁ «*TEEE» H# N EI]EH—Z@Z In '1973, Yuyu chg"s stainless steel qrtwork “Q.E. Ggfe” was inquIIed in front of the

Oriental Plaza designed by .M. Pei on Walll Street in New York City, USA.

MRS ) BB s Fradny Mo ssan R
NFIZEfh B BRI ELE) © (ERPRE B BT ey (IRUEL

L |
Sy o BT MIRBUGRIES (BhEE) % HE andscape Sculpture

BRAIRE R

BLAL - A5 e Jm Y 1 3 1 2 A S A o - M3 22 i After the ROC Government declared the “Culture and the Arts

¥H,2 B5AE s HE RSB SR AIEY A REE Reward and Promotion Act” in 1992, “public art” became a
-~ L N widely accepted idea in Taiwan. However, back in 1961, when

HAhaEb i Famse iR » BRI TRELZE) he created the large-scale relief work, The Sun and the Moon, and

MR BEE O AR EE - the fountain landscape work, Sika Deer, for the Sun Moon Lake

Teachers” Hostel in Nantou, Yuyu Yang had already formulated
the idea of “landscape sculpture.” The idea that the “external
landscape is to be appreciated internally” points to the interaction
between humans, art, and the environment. From Advent of the
Phoenix presented at the Expo ‘70 in Osaka to Union of Strength
permanently installed at the square in front of the Yilan County
Government, Yang created numerous works that were typical
megastructures of art.

In addition, an examination of Yang’s later mega-landscape

sculptures shows that he created many of his sculptural works for
independent architectural projects. This section brings together

1974 5 + IR R S A RS B R BB ) (KR - wmﬁ%;lﬁa%%mimum (B21E) BHE - EREST some of Yang's designs to highlight his “unfinished dream” that
The “Spring in the Air” design Yuyu Yang made for the R.O.C.  EZFHZRFHER awaits to be fulfilled by later generations.
Pavilion in Expo '74 Spokane in the USA in 1974. Yuyu Yang's design of “Tower of Dreams” for Guam.
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Yuyu Yang / Return to the Beginning / Stainless
Steel / Collection of the Yuyu Yang Museum /
108X 90x 65cm / 1986

15IE / SREEEK / REH / BRE EMEER

Yuyu Yang / Pair of Dragons / Stainless Steel /
Collection of the Yuyu Yang Museum /
54x100%100cm / 1990

BRE /K / N5l / SRR EER

TR / ELEE) / 31 / HRE MR
Yuyu Yang / Pet Cat / Stainless Steel / Collection Yuyu Yang / Orogeny / Bronze / Collection of the
of the Yuyu Yang Museum / 16x31x19 cm / 1993 Yuyu Yang Museum / 27 X24X30cm / 1974

THE MIDTHER NATURE SFMERD

EEME (ERZIK) |EZE(LE The Beautification of the Landscape and the
Installation of the Lifescape Sculpture “Adore” at Kaohsiung International Airport / 1986
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Yuyu Yang / Mountains and Hills /
Print / Collection of the Yuyu Yang
Art Education Foundation /
24X16cm / 1980

1HRE / & / BHEENEL / HEE / E (Z) / SEEIES /
VEENGREBMHNEETER HEEANGREEMHEESER
Yuyu Yang / The Sprout / Print / Yuyu Yang / Veil (2) / Print /
Collection of the Yuyu Yang Art Collection of the Yuyu Yang Art
Education Foundation / Education Foundation /

24X16cm / 1980 24x16cm / 1980

Laser Art

In 1977, Yuyu Yang had a chance to appreciate laser art in
Kyoto, Japan for the first time in his life. It was a deeply moving
experience for the artist. In the same year, he convened the first
preparation meeting of the “Laser Promotion Association of ROC”;
and together with Chen Chi-lu, Mao Kao-wen, and others, he
officially launched the “Laser Art Promotion Association of ROC”
in the following year to carry out a series of laser landscape works.

The expansive space demarcated by wave-like laser light combined
with background music engendered an effect quite similar to the
immersive art experiences today. Yang also produced a group of
photographic works documenting his creation of laser art.

In 1990, Yang was commissioned to create the main lantern of
the Lantern Festival of the Tourist Day, Flying Dragon in the Sky,
which further popularized the concept of laser art and had an
influence on laser landscape works that appeared later.

Yuyu Yang: A Centennial Retrospective
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Religious Art

An alumnus of Fu Jen Catholic University in Beijing, Yuyu Yang
had an audience with the Pope in the Vatican to express gratitude
for the Curia’s assistance in re-establishing the university in
Taiwan. This experience, along with works such as The Cross and
Resurrection, indicate Yang's evident and profound relationship
with the Christian faith.

On the other hand, Yang’'s mother-in-law also reminded him that
“when opportunities present themselves in the future, you could
contribute your artistic expertise to the Buddha.” So, throughout
his life, Yang dedicated much effort to Buddhist art as well. As
early as 1955, he had already created the statues of Standing
Amitabha Buddha for the Amitabha-Recitation Association at
Yilan’s Lei Yin Temple and Tainan’s Zhan Ran Monastery. In the
1970s, he also designed the terrazzo floor art, Sumeru Mountain
of Dharma World, for Hsinchu’s Fa Yuan Temple and created the
temple’s Shakyamuni Buddha statue. During his lifetime, Yang
created a large number of Buddhist statutes, which validated his
generous heart and talent that transcended religious restrictions.
These works have now become a great and vital legacy that
supports his daughter, the venerable Master Kuan Chien, in her
dedication to combining the promulgation of Buddhism with art.

* This section will be shown in the Yuyu Yang Museum (No. 31, Sec. 2, Chongqing S.
Rd., Zhongzheng Dist., Taipei City)

Yuyu Yang: A Centennial Retrospective

39



e Ji A — 1 S E Bl KR

BHE / BEEE /i / HREEMER

Yuyu Yang / Merciful Bodhisattva / Bronze /
Collection of the Yuyu Yang Museum /
50X24%x19 cm / 1962

TSR / BRI / 30 / 55 SEATEE
Yuyu Yang / Bhaisajyaguru / Bronze /
Collection of the Yuyu Yang Museum /
29X27 %27 cm / 1988

1SRE / EMEEE / i1 / HEEENER
Yuyu Yang / Shancai Worshiping Guanyin
/ Bronze / Collection of the Yuyu Yang
Museum / 85x51x32cm / 1989

1SR / BEERE / 31 / HRE MR
Yuyu Yang / Maitreya / Bronze /
Collection of the Yuyu Yang Museum
/ 30Xx37x17cm / 1996
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