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“Yuyu Yang's Sculpture Exhibition” took place at the NMH on March 6, 1960. Cardinal Paul Yu Pin (sixth from the
right), Yuyu Yang (seventh from the right), Ran In-ting (eighth from the right) and other VIPs at the opening ceremony.

BRERICFEE -
Yuyu Yang at his home in Beijing.
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SERAE - B - Yuyu Yang making a bust for his tfeacher Chen Hui-kun.
Yuyu Yang skefched  Yuyu Yang at the To-
around Beijing. kyo Fine Arts School.
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Mr. Yuyu Yang (given name Yang Ying-feng, 1926-1997) was born in Yilan, Taiwan during
the Japanese rule period. After finishing elementary school, he moved to Beijing to live with
his parents, who were doing business in China. He was home-schooled there and received
professional art training. Later, Yang was accepted into the Department of Architecture at
Tokyo Fine Arts School (now Tokyo University of the Arts), where he received the education
that helped formulate his characteristic “landscape sculpture” based on architectural ideas.

The outbreak of WWII stopped Yang’s education at Tokyo. He returned to Beijing and enrolled
in the Department of Fine Arts at Fu Jen Catholic University. However, when his uncle (later
his father-in-law) fell ill, he returned to Taiwan to take care of him and did not finish his
studies at the university. He later entered the Department of Fine Arts at Taiwan Provincial
Teachers College (now the Department of Fine Arts at National Taiwan Normal University)
and was noticed for his outstanding talent, which amazed his teachers and peers alike.

After the “Harvest period” that lasted eleven years and a three-year “travel in Europe,” Yang
once again returned to Taiwan in 1966. In 1970, he designed and created the large-scale work,
Advent of the Phoenix, for the Expo *70 in Osaka, Japan, and subsequently created his Taroko
series and Stainless Steel series, which made him the most important artist in the Taiwan’s
modern sculptural scene since Huang Tu-shui.
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Yuyu Yang's design of “Tower of Dreams” for Guam.

Yuyu Yang / Shower / Bronze /
Collection of the Yuyu Yang Museum /
51x31x20cm / 1953
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Yuyu Yang / Advent of the Phoenix (4) / Yuyu Yang / Thicket / Print /

Stainless Steel / Collection of the Yuyu Yang Collection of the NMH / 47x52.8cm / 1960
Museum / 101 X145X95cm / 1991

While Yang has been famous for his sculpture, his artistic versatility was not limited to
sculpture. In the history of Taiwan’s modern art, he is undoubtedly the most iconic artist in
terms of the wide range of media that he used, the various fields that he engaged in, and the
geographic scope that his practice reached. Meanwhile, his art, stemming from nativism,
crosses modernism and transcends religious barriers. He combined ecology and technology,
emphasized the interaction between humans and the environment, and earned the most “firsts
in Taiwan,” leaving later generations a huge legacy comprising his works, archives, and
historical materials. Yang made extraordinary achievements in numerous fields, including
watercolor, oil painting, ink wash painting, woodblock print, comics, illustration, design, stone
sculpture, clay sculpture, pottery, stainless steel sculpture, as well as landscape design, laser
art, and photography. In short, his career cannot be narrowed down to one single label, such
as “painter,”
artist in the history of Taiwan’s modern art.

printmaker,” or “sculptor,” because he was truly a rare example of an all-around

On the eve of the posthumous centennial of Yuyu Yang and on review of the relationship
between the NMH and the development of modern art in Taiwan, the NMH is delighted to
collaborate with the Yuyu Yang Museum. Together, the NMH is delighted to collaborate
with the Yuyu Yang Museum. Together, we present Yuyu Yang: A Centennial Retrospective,
a celebration of Yang’s remarkable achievements in the art world and his deep connection to
the NMH. This exhibition serves as the ultimate tribute to the artist, allowing us to review and
share his life’s work with the entire community.

Apart from the various sections — “Affinity with the NMH,” “The Youthful Days,” “Harvest
and Rural Taiwan,” “Europe Impressions,” “Landscape Sculpture,” and “Laser Art,” which
are on view at the second, third, and fourth floors of the National Taiwan Craft Research and
Development Institute, Taipei Branch, we also organize the “Nanhai Art District” and a display
of Yang’s religious art at the Yuyu Yang Museum (No. 31, Section 2, Chongqing South Road).



